Introduction

HE music in these volumes is classic. It has, however, been no aim of the editors to
collate merely classical music. While the finest composers of piano music are
here represented, those who are masters simply of technique have been excluded.
It has been too often thought by those who should know better, that good music
is that which is learned with difficulty and thrown aside with pleasure. ‘The

editors hold that music displaying perfection of form and structure is not

necessarily difficult to play; that, on the contrary, many of the most priceless
compositions in the musical world are played with ease and facility by comparatively
inexperienced pianists. While, therefore, the selections or these pages exhibit the
widest range of style and subject, the narrow gate through which each has passed has been the test of
proved popular appreciation,

There will be found here waltzes and mazurkas for the home, operatic themes and popular
melodies adapted to those who are especially fond of melody, many easy pieces for young pianists, and
a full representation of the best salon music. A large collection of classics of a more serious and weighty
nature, which have formed the basis of musical culture in every age, has been carefully prepared from the
best editions.

Music teachers will discover in these volumes material of much value. More than one desirable
novelty has been introduced. Many of the pages will, it is hoped, suggest precisely the pieces needed to
solve a difficult problem of instruction. The young folks, and those whose musical training has not been
sufficient to give them a sustained enthusiasm for the art, will have their flagging interest revived, and will
return to serious study with more ardor than before, after playing such old favorites as the ‘‘’Turkish
Patrol’’ and *‘ Chinese Serenade.”

Grieg, T'schaikowsky, and the Romantic School ; quaint classics like the *“ Harmonious Blacksmith *’
and Martini’s ‘‘ Gavotte,”” and such popular music as the ‘Chant du Bivouac’ and Gottschalk’s ‘“ Last
Hope,” have equally their place in this series. Much of the music introduced here has never been sold
before except in sheet form. Many pieces by Gottschalk, Richard Hoffman, Wallenhaupt and Wallace appear
for the first time in a collection of this sort. Each volume contains also a number of copyrighted novelties,
as well as several original pieces written by our best American Composers, and not to be obtained in any,
torm whatsoever outside of these pages.

For the music-loving world this work has been devised, designed and executed.
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