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Forward

This book is unigue. Jt is the firse time that a popedar selection of ‘Django Reinharde, Gypsy Jazz
Standards have been laid out in such a simple casy-to-leazn format. The idea is to get yore jamming on
the songs instantly, very much lihe the concept behind the “Real Fook”™ in the Jazz Standards world.
Drofesstonally Robin and I have been playing the Oypsy Jazz wepertoire literally every day for the last
m'g.ftr yeas and have Ja mimied soith many musicians a rorend the would. e ie ﬁ-mm thie experience that ree have
compiled a book featuwing eleven of the sicar swing tunes most freguently played on the scene today, T0¢'ve
laid out the most commonly used "’Z)fm:go" type chord voicings for the thythm section, and for the soloist
a very simple vereion of cach cong'e melody in wcer friendly tablatuwe. TOe have also included several
American Jazx Standards which were very much a part of the Qucintet de Hot Club de Fuance song book.

Je & important to note that the best way to get to know this music is to listen to the grear “Django
Reenharde himself. After that, listen to as many masicians in the gente as possible and find che players
that weally inspive you. /Musical hevoes are vewy healthy. These people are the key to helping you thiough
the leawning process. /Music has got to inspire you in order for it to have any valee in your lige. Lo be
ingpired i2 veally the beet way to leaen.

‘z-fnnlmn.umtcf:! we cdn nhot tc:{cf; o to P{“'I fin{:c 'Z\j;mﬁn 'Rm‘m'undr. ?r{?t’u“:mo?r :!u’s-' ﬁon-(' {8 not déout
working you through a painstakingly complex set of transciiptions, in an academic attempt to teach you
“Django note for note. 74 book like that cordd take a life time to get through cven with cight hours practice a
day. Please don't underestimate Dijango Reinhardt's enovmons technical facility. This coupled sith an
improviging ability, fuelled by a mazical imagination that cocdd spark off an infinite nomber of poesibilities,
pects him in the big boys clicd alongside Lowuis Armstrons, C hazlie Parker, John Colerane and MNiles
‘Davis. For us mere mortals the mystery of improvising can be easily revealed. The fact ic it takes a life-
time of hawd work and discipline. Wears and yeaws of practising, liscening, learning and performing. Cpgpsy
Jazz improvisation é¢ certainly one of the most ¢udlime of all gudtar langeaiges. It therefore should come as
no surprise that it ic one of the most difficult of all suitar lansrages to leam. ‘Don't give yourself a hard
time if after an howr of twying to get a difficeds “Django chord shape in place you feel like throring the book
arvay. Keep in mind that the S wopean pypsics who keep this tradition very much alive in CGermany, Holland,
Et‘fﬁium and ?-'mm:( hawve been passing the music on ﬁ‘rmu GoneTation to Gencration ising 'Z_\jamﬁv's ﬂ%
records as their only sewvce of wherence mateatal. Theee is no sheet music. Ne books. Ne handy infevnation.
They learn this music, their music, from an veny early age, sitting at the fect of clders stramming toy gGisi-
tars and fiddles in time with the amazing socods being gonerated by their brothers, cousing, fathers and uncles

at a camp fire jam cescion. \They practice all day, every day. Fror the gypeics it ie a way of life.
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